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The exhibition Anti Heroes is dedicated to the question of 
how art can be collected and communicated beyond the 
constraints of art historical categories, classifications  
and market logics. The aim is to provide a wider audience 
with a personal entry point to contemporary art. 

Drawing on the figure of the antihero, the show forges a 
link between artists, collectors, the audience and questions 
of our present times. The focus of the exhibition and the  
Jakob Collection is not on grand gestures or heroic narra-
tives, but rather figures and works that visualise doubt, 
vulnerability and contradictions and that are in many cases 
of fragile design. Inspired by sociologist Ulrich Bröckling’s 
book on post-heroic heroism, the show discusses what  
kind of orientation art can provide in today’s world beset 
by crises, increased pace, uncertainty and the rise of 
authoritarian political forces. 

The intellectual starting point for the exhibition is Han 
Kang’s novel The Vegetarian. The protagonist and antihero 
resists her environment not by means of strength or de
termination but rather withdrawal and refusal. She dreams 
of being a plant that lives silently, passively and free  
from violence and consumption. The exhibition negotiates 
the subject of the antihero in five themed chapters, an  
archive and education room with an antihero library and 
an epilogue.
 

Anti Heroes brings together works by Joschua Yesni Arnaut, 
Fabio Baroli, Miriam Cahn, Boris De Beijer, Neckar Doll,  
Natacha Donzé, Marina Faust, Evgenij Gottfried, Jasmine 
Gregory, Katharina Grosse, Constantin Hartenstein, Roni 
Horn, Rindon Johnson, Aneta Kajzer, Julian-Jakob Kneer, 
Schirin Kretschmann, Erica Lambertson, Thomas Liu  
Le Lann, Annette Merkenthaler, Lucas Muñoz Muñoz,  
Michael Sailstorfer, Tobias Spichtig, Gabriella Torres-Ferrer,  
Raphaela Vogel, Jaime Welsh and Karla Zipfel. 

Most of the works are from the Jakob Collection, with the 
addition of a few loans. The works shift between self- 
presentation and failure, power and powerlessness, visibility 
and withdrawal. Many appear exhausted, fragile or con
tradictory — qualities that are in fact their strong point. 
Rather than a specific motif, here the antihero is a unifying 
principle of the collection. Lukas Jakob sees his collection  
as a reflection of a contemporary attitude towards life.  
It demonstrates that meaning often arises where traditional 
antiheroes fail, and that antiheroism can enable new forms 
of closeness, knowledge and responsibility.



PROLOGUE
The exhibition opens with a piece by Katharina Grosse. 
Lukas Jakob purchased the painted silk tie with his  
first pay cheque as an administrative officer with the city 
council of Freiburg. As a garment used above all in  
official contexts, and in the context of this purchase,  
the tie also embodies the switch between the world of 
art and the structures of public administration. It also 
makes sense with regard to the exhibition venue itself. 
As a cultural facility of the local authorities of Esslingen, 
Villa Merkel is both part of the municipal administrative 
structure and part of the artworld. 

At the same time, it also betokens the combination of 
passion, meticulousness and responsibility associated 
with collecting. In the context of the exhibition, the tie 
can also be seen as a symbol of the disconnect between 
the normative expectations of society and the peculi
arities and wishes of the individual. A conflict that is just 
as much a defining trait of antiheroic figures. 01
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Katharina Grosse
TIE A TIE, 2013
Acrylic on silk tie 
Courtesy Jakob Collection

Works by Grischa Hyazinth Kaczmarek appear in two  
sections of the exhibition. Developed during an Esslinger  
Bahnwärter scholarship, his display picks up on the theme 
of the exhibition. In his sculptures and drawings, he  
negotiates the deconstruction of gender and masculinity,  
employing many materials and motifs from everyday and 
popular culture. His drawings are fundamentally inspired 
by discussions, memories and their broader associative  
context. The works routinely feature aspects of antiheroism 
along with a critical, sometimes humorous engagement 
with role expectations and heroism.



CHAPTER 1 
LOVE LETTER
Current-day political protagonists are wont to portray 
themselves as heroes or saviours of the nation. Au-
thoritarian leaders are particularly given to legitimising 
their power in this way — “sell the sizzle, not the steak”, 
as they say. This form of heroising is often at the 
expense of fringe groups, demeaning political reality to 
simple narratives of strength, order and salvation.

Rindon Johnson (*1990 in Ohlone territory, San Fran-
cisco, USA / lives and works in Berlin and Brooklyn) was 
born on the traditional land of the Ohlone, a Native 
American people of Northern California. As a transper-
son and member of a marginalised groups, Johnson  
is faced with social structures that are normative and 
exclusive. This experience forms a central point of  
departure in Johnson’s practice. 

The video work I First You (11/11), created by Johnson in 
collaboration with Milo McBride, depicts a floating 
digital landscape in which voices recount memories of 
closeness, loss and political disruption. Written on the 
day of Donald Trump’s first election win in 2016, the text 
gives a sense of the political vulnerability of queer  
existences. Recurrent motifs such as the cow feature in 
the video and in Johnson’s sculptures. Materials in-
cluding leather, Vaseline, indigo or coffee have inherent 
colonial, racist and gender-related connotations,  
betokening systems that exclude certain bodies and 
identities.

The drawing 03.21.25 was done ahead of Johnson’s first 
exhibition in Spain. Gestural lines recall written char
acters, fluid movements or landscapes, combining text 
fragments with hints of figurative forms. 

Rindon Johnson’s art is not a heroic statement, but 
rather poetic resistance. Instead of strong heroes,  
it creates the antiheroes of our time: vulnerable, com-
plex and resistant. 02
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Rindon Johnson
 
I FIRST YOU (11/11), 
2018
HD video, 5:28 min, 
Sound: Milo McBride 
Courtesy Rindon Johnson,  
Jakob Collection  
and Daata, London

03.21.25, 2025
Charcoal on paper 
Courtesy Jakob Collection

↘ Video
Villa Merkel,  
Martin Mannweiler



CHAPTER 2 
BURNING WORLDS
Natacha Donzé (*1991 in Boudevilliers, Switzerland / 
lives and works in Lausanne) and Gabriella Torres-Ferrer 
(*1987 in Arecibo, Puerto Rico / lives and works in  
Berlin) reflect on the challenges of our day: digitalisa-
tion, algorithmic surveillance, the depletion of eco
logical systems and the destruction of nature. The  
solution to these problems cannot be accomplished 
by dominant protagonists alone; instead it requires  
non-normative ways of thinking and acting as well as  
people who refuse to settle for business as usual,  
drawing attention to unpleasant truths.

On show are two enigmatic compositions by Natacha 
Donzé that visualise ambivalence, fragility and uncer-
tainty. By means of the airbrush technique, she creates 
luminous atmospheric fields of colour, interspersed 
with precise manifestations of little organic forms. In 
works such as susceptible or Memory-resident (yellow) 
she analyses ill omens observed in nature and in  
digital networks — from the swarm behaviour of ravens 
to information disseminated by algorithms. Where  
expressive gesture meets digital firewalls, Donzé sees 
chaos as a space for possible solutions. 03

We Are All Under the Same Sky by Gabriella Torres-Ferrer 
is a floating sound sculpture consisting of emergency 
blankets that responds to the audience: a motion sensor 
detects anyone within a three-metre radius and triggers 
sounds. These sounds come from the internet and, 
although indeterminate, make reference to using and 
processing data. The sculpture explores the conse-
quences of collecting personal data in order to create 
information packages as an instrument of political 
control. 04

Both artists combine fragility, complexity and resistance 
in the spirit of the antihero idea: focusing on vulnera-
bility and ambivalence, they prompt us to imagine new, 
non-normative approaches beyond existing systems. 
Their works demonstrate how present-day challenges 
call for reflection, experimentation and collective action 
as opposed to heroic or linear answers.

03

Natacha Donzé
 
MEMORY-RESIDENT  
(YELLOW), 2024
Acrylic on canvas 
Courtesy Jakob Collection

SUSCEPTIBLE, 2022
Screen print and flocking 
Courtesy Jakob Collection

04

Gabriella  
Torres-Ferrer
WE ARE ALL UNDER 
THE SAME SKY, 2018
Emergency blankets, helium, 
human presence sensor, 
digital environmental sounds 
Courtesy Jakob Collection

↘ Video
Villa Merkel,  
Martin Mannweiler



CHAPTER 3 
DOPPELGÄNGER
Antiheroes such as Harry Haller in Steppenwolf embody 
the tug-of-war between conformity and rebellion.  
By nature the antihero sways between mendacity and 
veracity, altruistic and problematic behaviours. This 
inner strife can be likened to political polarisation in 
the digital age.

Evgenij Gottfried (*1989 in Kant, Kyrgyzstan / lives and 
works in Leipzig, Germany) activates a drill-driver 
hammer and lets it destroy itself. In this way he draws 
attention to destructive potentials and violence, traits 
often found in antiheroes and classical heroes. A video 
of the piece went viral on Instagram. With its light-
ning-fast, almost uncontrolled dissemination of content, 
this digital virality is equally possessed of an uncon-
trollable potential. 05

Eyes Closed by Thomas Liu Le Lann (*1994 in Geneva, 
Switzerland / lives and works in Geneva, Switzerland)  
is based on black-and-white photographs. The mirrored 
images depict figures in shop windows in Paris. In 
these photographs, the conventional heroes become 
morally ambiguous, giving rise to a sense of unease: 
what aspects lie dormant beneath the surface, what 
dystopia lies concealed behind the idea? 06

In the collaged poster from the BASTARDS series by 
artist Julian-Jakob Kneer (*1992 in Basel, Switzerland / 
lives and works in Berlin) we see the titles of three  
different films. The graphical link between horror and 
children’s film suggests that a children’s film can be  
just as disturbing as a trashy horror film. Good and evil 
are not always clear-cut, and we have both in us. 07

Joschua Yesni Arnaut’s (*1989 in Frankfurt am Main, 
Germany / lives and works in Frankfurt am Main and 
Offenbach, Germany) sculpture questions the visual 
language of the Nazi dictatorship and refers to the 
dress codes of the skinhead and neo-Nazi scene. His 
fragile self-portrait addresses dangerous identity offers, 
especially for young people. The figure warns of the rise 
of right-wing extremist violence in Germany and 
criticises outdated ideals of masculinity and heroism, 
which are currently regaining influence. The sculpture 
makes this threat physically tangible in the room. 08

In The Ambassador’s Suite (revisited), Jaime Welsh 
(*1994 in Lisbon, Portugal / lives and works in London) 
duplicates the image of a child to create the illusion  
of twins or clones. Blurring the line between reality and 
fiction, he demonstrates the fragile nature of our  
perception. His Doppelgänger are embedded in archi-
tecture dating back to the time of Salazar’s dictator-
ship in Portugal. Welsh also raises questions about the 
power and powerlessness of the individual and how to 
come to terms with a dictatorship. 09

Neckar Doll (*1995 in Mulhouse / lives and works in Paris) 
stages a skull lying in state in the manner of a ritual, 
adorned by an energy drink logo. Elements from sub
culture, pop aesthetic and history merge with spiritual, 
technological or religious motifs. The artist draws  
a romantically exaggerated parallel between chivalry 
and high-risk sport, between a longing for death  
and the search for adrenaline. Why must we almost kill 
ourselves to feel alive? 10

08

Joschua Yesni Arnaut
THE TOTAL WRONG- 
NESS OF WHAT I’M  
ABSOLUTELY SURE OF, 
2025
PLA, epoxy resin, filler  
Courtesy Joschua Yesni Arnaut

09

Jaime Welsh
THE AMBASSADORS 
SUITE (REVISITED), 
2022
Inkjet print on baryta paper  
Courtesy Jakob Collection

10

Neckar Doll
ABOUT ORDAL, 2022
PVC, custom motocross helmet, 
plastic skull, plastic box,  
Monster® cardboard box, latex, 
food colouring, sealing wax 
Courtesy Jakob Collection

↘ Video
Villa Merkel,  
Martin Mannweiler

05

Evgenij Gottfried
AKKUHAMMER, 2018
Rubber hammer, drill driver, 
cable ties, metal cage 
Courtesy Jakob Collection

06

Thomas Liu Le Lann
EYES CLOSED #1,  
#2 AND #3
Inkjet print on paper  
Courtesy Thomas Liu Le Lann

07

Julian-Jakob Kneer
BASTARD  
(CAREGIVER 2), 2023
UV print on mirror aluminium, 
artist frame with galvanised 
mirror aluminium



CHAPTER 4  
BODILY RESISTANCE
Han Kang was awarded the Nobel Prize in Literature in 
2024 for her novel The Vegetarian. The protagonist  
rebels against the patriarchal system by refusing to eat 
meat and defying role expectations. As an antihero, 
she strives for a self-determined existence as a plant, 
free from consumption.

The concrete pots created by Annette Merkenthaler 
(*1944 in Bayrischzell / lives and works in Freiburg im 
Breisgau) symbolise silent resistance. They grow out  
of the ground like solidified mushroom clouds. Made 
out of leftover materials from the studio, they are 
stored in the garden. Traces of ivy identify them as rel-
ics of storage. Often, Merkenthaler abandons her  
sculptures to natural growth processes, theming her 
work around resistance and decay. 11

Miriam Cahn (*1949 in Basel / lives and works in Bergell, 
Switzerland) explores resistance to all kinds of oppres-
sion from a feminist perspective. Her work depicts two 
abstract heads close together. The scene is intimate 
but at the same time rather scary and violent. Her work 
Mein ständiger Begleiter appears passive by comparison: 
the bird appears to confront the stirrings of the human 
soul with stoicism and gentle derision. 12

Between the bodies hangs a fragile glass structure by 
Thomas Liu Le Lann. Formally, it forges a link with  
the abstract representations of bodies. The fragility of 
the object can be interpreted as a reference to the vul-
nerability of the individual and the body. 13

The central figure in Erica Lambertson’s (* in Asheville, 
USA; lives and works in New Orleans) work is masked 
and wearing sunglasses. Completely anonymised, the 
only clues as to her identity come from the title, a  
female given name. Additionally, the figure is holding 
an open umbrella in her hand. Made in 2012, today the 
piece is immediately evocative of the democracy 
movement’s Umbrella Revolution in Hong Kong in 2014, 
when residents of the special administrative zone  
protested against the Chinese government. The anony-
mous protesters used umbrellas and masks to safe-
guard their identity from state surveillance and to pro-
tect themselves against tear gas and pepper spray. 14

In her portraits, Marina Faust (*1950 in Vienna / lives and 
works in Vienna) deconstructs the original motifs of  
a children’s design block, with normative representa-
tions of femininity morphing into edgy portraits. These 
works enter into dialogue with the Rolling Stools,  
pieces that can be interpreted as dystopian pets or uto-
pian creatures and that visitors can scoot around on. 

11

Annette Merkenthaler
 
BETONTÖPFE,  
1996—2000
Concrete, 24 pieces 
Courtesy Annette Merkenthaler 
and Jakob Collection

GRAS-GRAS, 2006
Colour print on synthetic paper 
Courtesy Annette Merkenthaler 
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Miriam Cahn
 
AUS DER SERIE:  
8 TAGE 13.10. 

—15.11.2016, 2019
Pigment print on mould- 
made paper 
Courtesy Jakob Collection

MEIN STÄNDIGER  
BEGLEITER, 2002
Oil on canvas 
Courtesy Privatsammlung

13

Thomas Liu Le Lann
TOY, 2019
Glass, metal and plastic 
Courtesy Jakob Collection

14

Erica Lambertson
SIOBHAN, 2012
Oil on paper  
Courtesy Jakob Collection

15

Marina Faust
 
NEW CANDIDATE, 2022
Pigment print on semi-trans
parent tissue paper on  
matte photographic paper 
Courtesy Jakob Collection

APPROACH AND  
DEFENSE, 2022
pigment print on semi-trans
parent tissue paper on  
matte photographic paper 
Courtesy Marina Faust and 
Xippas 

AS THE WORLD  
REVOLVES, 2022
Pigment print on semi-trans
parent tissue paper on matte 
photographic paper 
Courtesy Marina Faust and 
Xippas  

ROLLING STOOL  
#1, #2, #3, 2025
Vintage stool, metal, galvanised 
metal, aluminium, castors 
Courtesy Marina Faust and 
Xippas  

15



16

Fabio Baroli
UNTITLED, 2019
Oil on canvas 
Courtesy Jakob Collection

17

Aneta Kajzer
VENUS, 2023
Oil on canvas 
Courtesy Jakob Collection

↘ Video
Villa Merkel,  
Martin Mannweiler

Fabio Baroli (*1981 in Uberaba, Brazil/ lives and works in 
São Paulo) is equally concerned with resistance and 
duality. As in Han Kang’s novel, the central theme is the 
relationship between humans and nature. Baroli uses 
painting as a method of reflecting on anthropogenic 
environmental impacts. A complementary colour, the 
pink seen slowly spreading in this picture is rarely ob-
served in nature and thus foils this idyll. 16

Aneta Kajzer’s (*1989 in Katowice, Poland / lives and 
works in Berlin) abstract Venus remains indistinct and 
elusive. According to our modern-day interpretation, 
ancient deities can be seen as antiheroes. Despite their 
supernatural powers, they are driven by all too human 
weaknesses. Love, discord and jealousy often go hand in 
hand in the doings of Venus too. The Battle of Troy 
comes to mind, for example, a clash ultimately sparked 
by this goddess. 17

 
INTERMEZZO 
This room of the exhibition features archive materials 
from the Jakob Collection in a showcase along with an 
antihero library that invites visitors to read.

Two artworks are also on show in this room. Tobias 
Spichtig’s (*1982 in Lucerne, Switzerland / lives and 
works in Berlin and Zurich) charcoal drawing on paper 
is a portrait of creative consultant Alban Adam. Shifting 
between naivety and archaic expression, the visual  
language also has a disturbing quality. The figure is 
reminiscent of a vampire or indeterminate monster. 
The raw, reduced technique leaves room for interpreta-
tion and evokes parallels with Miriam Cahn as an  
expression of the unconscious. As in his paintings, here 
too Spichtig stages broken antiheroes who reflect  
the inner conflict of modern subjectivity — marked by  
vulnerability, resistance and social marginalisation.  
In a blend of horror aesthetic, pop culture and auto
biographical influence, the piece opens up a space for 
reflecting on identity, youth culture and being human 
in a fragmented world. 18

18

Tobias Spichtig
UNTITLED, 2025
Charcoal drawing on paper 
Courtesy Jakob Collection



Schirin Kretschmann (*1980 in Karlsruhe / lives and 
works in Berlin) developed a situational wall piece 
Bürgerservicezentrum for the New City Hall in Freiburg 
im Breisgau, Lukas Jakob’s workplace. The wall work 
and the edition on paper are themed on collecting data, 
transparency, classification systems and the structural 
transformation of public institutions. 19

Collecting art is fundamentally based on passion and 
enthusiasm but also involves meticulousness, responsi-
bility and care. Work-related data and texts about artists 
are stored along with artworks, a fact that is made 
clear in this archive and reading room in the exhibition.

The title O.T. (GRID) is consistent with the approach of 
the exhibition of structuring and dividing the Jakob 
Collection around a theme.

CHAPTER 5 
COMMODITY FETISH 
In his Arcades Project, the philosopher and cultural critic 
Walter Benjamin (1892–1940) draws on Karl Marx  
(1818–1883) to discuss how the commodity becomes the 
guiding principle of modernity: consumer items are 
transformed into autonomous, almost magical objects 
infused with quasi-mythological meaning. This analysis 
can also be observed in contemporary artists operating 
in the realm between art discourse and market logic. 
Often they employ doubt, contradictions and humour 
in the form of irony or cynicism as artistic strategies 
with which to grapple with this tension. These methods 
are also frequently observed in antiheroic narratives.

Jasmine Gregory (*1987, Washington D.C. / lives and 
works in Zurich) explores the tension between moral 
charging and market compatibility. Her work Better 
Than Botox — a pile of rhinestones, cardboard, studio 
waste and epoxy resin — parodies luxury, success and 
self-optimisation. 20

Constantin Hartenstein (*1982 in Herzberg, lives and 
works in Berlin) works with epoxy resin, playing with 
the auratic charging of objects in his works. He often 
incorporates invisible elements. On the one hand, these 
may be pigments from the GDR, symbols of a defunct 
state; on the other, they may be gels and creams used 
for self-optimisation in the context of sexuality. The list 
could continue of substances that might be added  
and how they would influence the interpretation and 
reception of the works. 21

20

Jasmine Gregory
BETTER THAN BOTOX, 
2023
Paper, cardboard, ribbon, 
rhinestones and epoxy resin 
on cardboard 
Courtesy Jakob Collection

21

Constantin 
Hartenstein
 
AB II, 2021
Epoxy resin, GDR pigments 
Courtesy Jakob Collection

BP II, 2022
Epoxy resin, pigments,  
poppers, lube,  
penis enlargement cream 
Courtesy Jakob Collection

19

Schirin Kretschmann
O.T. (GRID), 2019
Frottage (graphite on paper) 
Courtesy Jakob Collection



Thomas Liu Le Lann (1994 in Geneva / lives and works in 
Geneva) makes reference to the luxury brand Supreme: 
similar to the label, that encrusted simple utility knives 
with precious stones, selling them at premium prices,  
he also brings out an edition of a cutter labelled TRUST 
ME and named after Cat Stevens’ song The First Cut Is 
the Deepest. In this way, Liu Le Lann comments on com-
mercialisation and the transfiguration of suffering,  
a theme often romanticised in pop culture — a motif that 
can also be observed in the biographies of such anti
heroes as Amy Winehouse or Kurt Cobain. 22

In his tear cast in brown glass, Michael Sailstorfer (*1979 
in Velden / lives and works in Berlin) explores the  
narrative of alcohol and drugs as a way of coping with 
emotional pain. 23

Raphaela Vogel (*1988 in Nürnberg / lives and works in 
Berlin) wields dark humour, using the hair of her poodle 
Rollo to shape another dog. Rollo takes his name  
from the dog in the novel Effi Briest by Theodor Fontane 
(1819–1898). Whereas she herself lives at arm’s length  
to her personal family and social environment, Rollo 
stands for closeness and emotional bonding, in a world 
in which she suffers from social pressure, loneliness 
and emotional isolation. 24

22

Thomas Liu Le Lann
THE FIRST CUT  
IS THE DEEPEST, 2025
Cutter with stainless steel 
handle, manganese steel 
spring, blued and engraved 
carbon steel blade,  
Paulownia wooden box 
Courtesy Jakob Collection

23

Michael Sailstorfer
TEAR BOTTLE, 2018
Glass 
Courtesy Jakob Collection

24

Raphaela Vogel
ROLLO, 2019
Poodle hair, wire 
Courtesy Jakob Collection

The line between art, design and commodity is blurred 
in Jasmine Gregory’s (*1987 in Washington, D.C./ lives 
and works in Zurich) Migros paper bags, the epoxy resin 
Toblerone by Boris de Beijer (*1987 in Haarlem, Nether-
lands / lives and works in Amsterdam) or the lamp by 
Lucas Muñoz Muñoz (*1983 in Madrid / lives and works 
in Madrid, Spain) that illuminates the display table.  
De Beijer’s Toblerone consists of waste cast into a form 
by the designer. 25  26  27

Karla Zipfel (*1993, Freiburg / lives and works in Berlin) 
photographed vacant shops in Halle an der Saale. 
Façades with estate agent signs, “To let” slogans and 
abandoned shop windows are mounted on product 
display stands from an insolvent dog collar shop. Based 
on Apple device displays, the format of the images 
transposes the logic of online shopping into physical 
space. 28

In the series Portrait of an Image (with Isabelle Huppert), 
Roni Horn (* 1955 in New York / lives and works in New 
York) explores how identity and faces are perceived in 
public space. Our behaviour in this respect follows the 
same principle as when we consume products: seeing 
only the surface, we judge and read them without 
knowing their true personality. At the same time, the 
series plays on the doppelgänger motif, thus forging 
links within the exhibition. 29

25

Jasmine Gregory 
x Tasoni
CAP, 2025
Courtesy Jakob Collection

25

Jasmine Gregory
PAPER BAGS  
FOR MIGROS, 2015
Courtesy Villa Merkel

26

Boris de Beijer
TOBLERONE, 2015
Artificial resin made  
from waste 
Courtesy Jakob Collection

27

Lucas Muñoz Muñoz
B.A.R.E SERIES,  

‘SINGLE CURVED’  
TABLE LAMP, 2021
Bricks, copper 
Courtesy Jakob Collection

28

Karla Zipfel
INTERFASSADE, 2019
Digital print on MDF,  
metal stand 
Courtesy Jakob Collection

29

Roni Horn
PORTRAIT OF AN  
IMAGE (WITH ISABELLE  
HUPPERT), 2013
16 postcard sheets  
in DIN A2 format 
Courtesy Jakob Collection



In his installations, the artist places researched materi-
als and collected objects in new contexts, thus making 
cultural image traditions tangible as powerful con-
structions. The titles of the works sometimes refer to 
motivic origins or open up additional levels of thought.

His drawings emerge from a process of collecting and 
condensing: observations, conversations and stories 
become a personal condensate that manifests itself on 
paper. In the combination of drawing, painting and 
space-related installation, the pictorial space is expand-
ed by found objects, screenshots and collected photo-
graphs. Religious iconography, pop culture, advertising 
and art-historical references overlap. Figurative and ab- 
stract elements merge; forms that are still legible from  
a distance dissolve into areas of colour and gestures 
when viewed up close. Thus, the boundaries between 
research and artistic production become blurred.  
Personal and collective memories intertwine and con-
tinually open up new interpretations. Each encounter 
with the works invites viewers to reflect on their own 
perceptions and influences.

The presentation also marks a logical step within  
Kaczmarek’s practice and corresponds to the aim of the 
ESSLINGER BAHNWÄRTER scholarship: to further  
develop one’s own work on site and to rethink it in 
exchange with the respective context. 30

 
EPILOG 
The epilogue to the exhibition is also a solo presentation 
by the scholarship holder ESSLINGER BAHNWÄRTER 
2025, Grischa Hyazinth Kaczmarek (*1992 in Freiburg im 
Breisgau, Germany/ lives and works in Karlsruhe).  
In two rooms, central questions from the previous 
chapters are condensed and continued from a personal 
perspective. 

Kaczmarek deals with individual memory and social 
norms. Images shape perception, create meaning and 
form ideas about how bodies should look and which 
gestures are considered strong or weak, feminine  
or masculine. He is interested in how images work, how 
they interact and how power is inscribed in them visibly 
or subtly.

The artist does not understand memory as a static  
archive, but as a dynamic process thatis constantly 
changing in interaction with the present. Triggers can 
be images, found objects, materials or sounds, as well 
as encounters or stories told. Such moments open  
up spaces in which the past becomes present and ex
periences that have helped shape identity come to  
consciousness. At the same time, Kaczmarek examines 
how advertising and the media convey gender roles 
and body images. Religious motifs, ideals of self-
sacrifice or archaic notions of community and sexuality 
are taken up, reinterpreted and commercially charged. 

30

Grischa Hyazinth 
Kaczmarek
 
FROM THE  
BEGINNING, 2026
Straw, glass shelf, wax figure, 
pendulum clock,  
digital screen, LED lights, 
rubber egg, porcelain box,  
glass figure, porcelain  
figure, plastic flowers, tent

WHERE FOXES  
AND HARES SAY  
GOOD NIGHT TO  
EACH OTHER, 2026
Colored pencil on paper

TIGERNEST, 2026
Colored pencil on paper

HAPPINESS AND 
GLASS, 2026
Colored pencil on paper

MORPHEUS’ EMPIRE, 
2026
Colored pencil on paper

LURKING ON  
THE WALL, 2024
Colored pencil on paper

THE HUNGER  
OF THE HYENAS, 2024
Colored pencil on paper

RABBIT HOLE, 2026
Colored pencil on paper

DICHOTOMY, 2025
Colored pencil on paper

TO BE TREATED  
WITH CAUTION, 2026
Collage auf Aluminiumbehälter

ON THE SILVER  
PLATTER (1—3), 2025
Collage on serving platter

HAPPY END, 2026
Kitchen towels, fleece blanket, 
wax, feathers, wood, paper, 
photograph, wall covering

AN IMPOSSIBLE JUMP, 
2025
Plastic flowers, plastic figure, 
hair, Styrofoam, steel chain, 
wood, shelf, photograph,  
hair clip, plastic foil, money

WHO CAME FIRST, 2025
Radabdeckung, Kunststoff-
blumen, Kappe, Kunstrasen, 
Girlande, Foto, Stoffband, 
Fleecedecke

BEST FRIEND, 2025
Windshield cover, saddle, 
shoehorn, bandage,  
Styrofoam, air freshener, 
antlers, tension strap,  
face mask, walking aid

OH, HOW GOOD THAT 
NO ONE KNOWS, 2026
Wood, boots, plastic garland, 
plastic flowers, synthetic  
hair, fabric, steel chain,  
plastic chain, table runner,  
photograph, tiara, scooter,  
plastic tiles

*All works: Courtesy Grischa 
Hyazinth Kaczmarek

* The w
orks are listed in clockw

ise order for each room
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First floor

ANTI HEROES 
JAKOB COLLECTION  
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HYAZINTH KACZMAREK
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